








Re 2/19/77 X% 


Unknown Studio, Unknown Location 






Studio Rehearsal: At a Siding (multiple 
takes), Equinox (instrumental, x2), Blues, 
Equinox (instrumental), Fire on the Moun- 
tain (multiple takes) 







1. Source: SBD, Quality: A, Length: 1:15, Geneal- 
ogy: MR>C>C>RR 


Possibly the earliest Terrapin rehearsal, this tape has 
the band working through parts of the new repertoire 
instrumentally. The first thirty minutes or so consist of 
polishing up middle parts of the “Terrapin” suite, prin- 
cipally the beginning of “At a Siding.” The second sec- 
tion consists of several lovely instrumental takes of 
“Equinox” (see 2/20/77), with one brief respite as they 
do a quick twelve-bar blues jam. Finally, they run 
through several takes of “Fire on the Mountain,” 
which was still several weeks away from its concert 
debut. In these early versions, Garcia sings a consider- 
ably different set of lyrics, closer to what Hunter and 
Hart have sung than to what ultimately emerged as the 
Dead version. 

MICHAEL PARRISH 


FR 2/20/77 %% 


Unknown Studio, Unknown Location 


Studio Outtakes: Dancin’ in the Streets, 
Sunrise, Passenger, Estimated Prophet, Fire 
on the Mountain, Equinox, Samson and 
Delilah, Terrapin Station 





1. Source: SBD, Quality: A, Length: 1:00, Geneal- 
ogy: MR>C>C>RR 
Highlights: Equinox, Terrapin Station 


This is the tape that most often circulates as “Terrapin 
Outtakes,” consisting of single versions of all the songs 
on Terrapin Station, plus “Fire on the Mountain” and 
“Equinox.” They indeed sound more like alternate takes 
than rehearsals. “Dancin’,” “Sunrise,” “Estimated,” and 
“Samson” are little different from the album versions 
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(minus, of course, the heavy-handed Keith Olsen pro- 
duction). “Passenger” appears in an earlier, even more 
heavy metal form, with a dirty lead, slightly different 
tempo, and a few different lyrics than the version that 
solidified later. “Fire on the Mountain” has the different 
set of lyrics that Robert Hunter and Mickey Hart both 
perform (“lay it down dirty, play it back clean,” etc.). 
The version of “Terrapin” here is simply HOT, particu- 
larly from “At a Siding” on, which is all instrumental, 
sans the strings, horns, etc. At the end of “Terrapin 
Flyer,” Garcia lets loose with some amazing bumblebee 
guitar. The suite is an entirely different, more profound 
and less pompous musical experience in this incarnation. 
The other gem from this session is the only completed 
version of “Equinox” that I’m aware of. A stunningly 
beautiful, powerful mid-tempo song written by Lesh and 
sung by Garcia, this is really of a piece with “Terrapin” 
stylistically, and features lovely Garcia-Weir guitar work 
as well as a poignant melody. Why this was dropped in 
the studio and never performed live is a complete mys- 
tery to me. This entire session, perhaps remixed and 
cleaned up a bit, deserves to be released as an alternate 
Terrapin Station. As good as the finished album was, this 
is better. 

MICHAEL PARRISH 





Re 2/26/77 


Swing Auditorium, San Bernardino, 
California 






Set 1: Terrapin Station, New Minglewood 
Blues, They Love Each Other, Estimated 
Prophet, Sugaree, Mama Tried, Deal, Play- 
ing in the Band > The Wheel > Playing in the 
Band Reprise 

Set 2: Samson and Delilah, Tennessee Jed, 
The Music Never Stopped, Help on the Way 
> Slipknot! > Franklin’s Tower, Promised 
Land, Eyes of the World > Dancin’ in the 
Streets > Around and Around 

Encore: U.S. Blues 











1. Source: SBD, Quality: A, Length: 3:00, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

2. Source: AUD, Quality: C, Length: 3:00 
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3. Source: FM-SBD (DHH 35), Quality: A, Length: 
0:25,(“Playing in the Band” > “The Wheel” > “Playing 
in the Band” Reprise) 

4. Source: FM-SBD (GDH 161), Quality: A, 
Length: 0:20 (“Terrapin Station,” “Estimated Prophet”) 

Highlight: Terrapin Station 


The Dead showed sheer balls by opening their first show 
of the year with “Terrapin,” which they had been putting 
together in the studio during the weeks preceding this 
show. Although a bit tame by the standards of later ver- 
sions, I can only imagine how the unsuspecting audience 
must have reacted to this opening salvo, but the Hunter- 
Garcia epic never appeared first in the lineup again. 
Rather than peaking early, the band went on to give a 
long first set that also featured the debut of “Estimated,” 
and closed with a sublime “Playing” sandwich with 
“The Wheel” as the lunch meat. The second set was 
strange. Opening with three solitary songs, a fine “Help 
on the Way” > “Slipknot!” > “Franklin’s” appeared mid- 
set. After a Berry break with “Promised Land,” they fin- 
ished up with a fine, if brief, medley consisting of 
“Eyes,” disco “Dancin’,” and “Around and Around,” 
closing with a rather anticlimatic “U.S. Blues.” 

MICHAEL PARRISH 


Re 2/27/77 He 


Robertson Gym, University of California, 
Santa Barbara, California 


Set 1: New Minglewood Blues, Loser, El 
Paso, Ramble On Rose, Estimated Prophet, 
Peggy-O, Good Lovin’, Mississippi Half- 
Step 

Set 2: Scarlet Begonias, Samson and 
Delilah, Saint Stephen > Not Fade Away > 
Drums > Terrapin Station > Morning Dew, 
Sugar Magnolia 

Encore: Johnny B. Goode 













1. Source: SBD, Quality A—, Length 2:30 

2. Source: AUD, Quality: C, Length: 2:25 (“Saint 
Stephen”) 

Highlight: Saint Stephen 


This is my favorite of two February California shows 
that broke in most of the material that appeared on Ter- 
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rapin Station. The first set’s highlights are the second 
“Estimated,” which bristles with spooky energy, and a 
breathless run-through of “Good Lovin’,” which was 
rare at the time. 

The second set opened with the last solo “Scarlet 
Begonias” before it got spliced onto “Fire on the Moun- 
tain.” The show’s greatest oddity opened the jam. For 
some reason, the band opted to revert to the ’68—’70 
arrangement of “Saint Stephen” without the waltz-time 
bridge. It was a thrilling, if slightly ragged, moment, 
never to be repeated. A unique, elegant instrumental 
passage leads back into a strong final chorus, and 
straight into a particularly energetic “Not Fade Away.” 
The briefest of percussion interludes precedes the second 
“Terrapin.” Although the song suite’s dynamics were 
honed in later performances, there is a majesty in these 
early versions of “Terrapin,” as if the band was in awe 
of the wonder their collective unconscious had 
unearthed. The relatively brief “Terrapin” led into a 
delectable, if speedy, “Morning Dew.” 

MICHAEL PARRISH 


2/27/77, Santa Barbara (photo credit: Ed Perlstein) 
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